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1. Описание фонда оценочных средств (оценочных материалов)
Фонд оценочных средств (оценочные материалы) включает в себя контрольные задания и (или) вопросы, которые могут быть предложены обучающемуся в рамках текущего контроля успеваемости и промежуточной аттестации по дисциплине (модулю). Указанные контрольные задания и (или) вопросы позволяют оценить достижение обучающимся планируемых результатов обучения по дисциплине (модулю), установленных в соответствующей рабочей программе дисциплины (модуля), а также сформированность компетенций, установленных в соответствующей общей характеристике основной профессиональной образовательной программы.

Полные наименования компетенций и индикаторов их достижения представлены в общей характеристике основной профессиональной образовательной программы.
2. Оценочные средства (оценочные материалы) для проведения текущего контроля успеваемости обучающихся по дисциплине (модулю)
3 семестр
Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.1)

1. Какие явления можно квалифицировать как текст?

2. Что такое когезия текста?

3. Что такое прецедентный текст?

4. Какое место занимает текст в стилистической системе языка?

5. Какую функцию выполняют в тексте средства графического уровня?

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.2)

1. Назовите используемое в данном примере стилистическое выразительное средство:

I woke early to see the kiss of the sunrise summoning a flush to the cliffs.

2. Назовите используемое в данном примере стилистическое выразительное средство:

The girls were giggling and whispering in the hall. The pink muslin and the white silk rushed downstairs.

3. Назовите используемое в данном примере стилистическое выразительное средство:

She had a kind heart, a gold tooth and a bank account.

4. Назовите используемое в данном примере стилистическое выразительное средство:

The earth was made for Dombey and Son to trade in and the sun and the moon were made to give them light.

5.  Назовите используемое в данном примере стилистическое выразительное средство:

What sweet pain is to listen to her!

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.3)

1. В следующих предложениях обратите внимание на структуру и семантику оксюморонов. Также укажите, какой из их членов передает индивидуально выражаемую автором характеристику объекта, а какой отражает его общепринятую характеристику.: 

1. He caught a ride home to the crowded loneliness of the barracks (J.). 

2. Sprinting towards the elevator he felt amazed at his own cowardly courage (G.M.). 

3. There were some bookcases of superbly unreadable books (E.W.). 

2. Укажите функции графонов в следующих примерах, обращая внимание на их соотнесенность с культурой страны изучаемого языка: 

1. Weather forecast for today: Hi 59, Lo 32, Wind lite. 

2. We recommend a Sixty seconds meal: Steak-Umm. 

3. Best jeans for this Jeaneretion. 

3. Прокомментируйте значение эвфемизмов, обращая внимание на их соотнесенность с культурой страны изучаемого языка:
1. “I expect you‟d like a wash, – Mrs. Thompson said. The bathroom’s to the right and the usual offices next to it”.

2. He did not talk to them; they had already been told exactly what each of them was to do, and who was to do what in case the first-choice man kicked the bucket or was otherwise out.

4. Подумайте о причинах возникновения графона (возраст, дефект речи, необразованность, влияние диалектных норм, интоксикация, невнимательность в речи и т. д.):

1. He began to render the famous tune “I lost my heart in an English garden, Just where the roses of England grow” with much feeling: “Ah-ee last mah-ee hawrt een ahn Angleesh gawrden, Jost whahr thah rawzaz ahv Angland graw” (H.C.).

2. She mimicked a lisp: “I don‟t weally know wevver I‟m a good girl. The last thing he‟ll do would be to be mixed with a howwid woman” (J.Br.)

3. “All the village dogs are no-'count mongrels, Papa says. Fish-gut eaters and no class a-tall; this here dog, he got insteek” (К.К.).

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.1)

1. Определите стилистическую маркированность следующих слов: 

Currency – money – dough 

To talk – to converse – to chat 

2. Определите стилистическую маркированность следующих слов: 

To chow down – to eat – to dine 

To start – to commence – to kick off 

3. Определите стилистическую маркированность следующих слов: 
Insane – nuts – mentally ill 

Spouse – hubby – husband 

4. Определите стилистическую маркированность следующих слов: 
To leave – to withdraw – to shoot off 

Geezer – senior citizen – old man 

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.2)

1. Составьте на изучаемом языке деловое письмо-заказ в своей профессиональной сфере на изучаемом языке.

2. Напишите на изучаемом языке письмо своему иностранному коллеге с просьбой прислать публикацию. 

3. Напишите на изучаемом языке очерк на тему одной из последних международных новостей.

4. Напишите на изучаемом языке эссе на тему, вызывающую неоднозначную реакцию в мировом сообществе.

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.3)

1. Прочитайте стихотворение Р. Киплинга и проанализируйте его с точки зрения средств, обеспечивающих когезию и когерентность
If you can keep your head when all about you 
Are losing theirs and blaming it o
 If you can trust yourself when all men doubt you
 But make allowance for their doubting too,
 If you can wait and not be tired by waiting,
 Or being lied about, don't deal in lies, 
Or being hated, don't give way to hating, 
And yet don't look too good, nor talk too wise: 
If you can dream – and not make dreams your master,
 If you can think – and not make thoughts your aim; 
If you can meet with Triumph and Disaster 
And treat those two impostors just the same; 
If you can bear to hear the truth you've spoken 
Twisted by knaves to make a trap for fools, 
Or watch the things you gave your life to, broken, 
And stoop and build 'em up with worn-out tools: 
If you can talk with crowds and keep your virtue,

Or walk with kings – nor lose the common touch, 

If neither foes nor loving friends can hurt you; 

If all men count with you, but none too much, 

If you can fill the unforgiving minute 

With sixty seconds' worth of distance run,

 Yours is the Earth and everything that's in it, 

And – which is more – you'll be a Man, my son!

2. Прочитайте рассказ.  Найдите а) графические б) лексические в) синтаксические стилистические средства. Какова их функция? 

THE WALTZ 
By Dorothy Parker 
WHY, thank you so much. I'd adore to. 
I don't want to dance with him. I don't want to dance with anybody. And even if I did, it wouldn't be him. He'd be well down among the last ten. I've seen the way he dances; it looks like something you do on Saint Walpurgis Night. Just think, not a quarter of an hour ago, here I was sitting, feeling so sorry for the poor girl he was dancing with. And now I'm going to be the poor girl. Well, well. Isn't it a small world? 

And a peach of a world, too. A true little corker. Its events are so fascinatingly unpredictable, are not they? Here I was, minding my own business, not doing a stitch of harm to any living soul. And then he comes into my life, all smiles and city manners, to sue me for the favor of one memorable mazurka. Why, he scarcely knows my name, let alone what it stands for. It stands for Despair, Bewilderment, Futility, Degradation, and Premeditated Murder, but little does he wot. I don't wot his name, either; I haven't any idea what it is. Jukes would be my guess from the look in his eyes. How do you do, Mr. Jukes? And how is that dear little brother of yours, with the two heads? 

Ah, now why did he have to come around me, with his low requests? Why can't he let me lead my own life? I ask so little – just to be left alone in my quiet corner of the table, to do my evening brooding over all my sorrows. And he must come, with his bows and his scrapes and his may-I-have-this-ones. And I had to go and tell him that I'd adore to dance with him. I cannot understand why I wasn't struck right down dead. Yes, and being struck dead would look like a day in the country, compared to struggling out a dance with this boy. But what could I do? Everyone else at the table had got up to dance, except him and me. There was I, trapped. Trapped like a trap in a trap. 

What can you say, when a man asks you to dance with him? I most certainly will not dance with you, I'll see you in hell first. Why, thank you, I'd like to awfully, but I'm having labor pains. Oh, yes, do let's dance together – it's so nice to meet a man who isn't a scaredy-cat about catching my beri-beri. No. There was nothing for me to do, but say I'd adore to. Well, we might as well get it over with. All right, Cannonball, let's run out on the field. You won the toss; you can lead. 
WHY, I think it's more of a waltz, really. Isn't it? We might just listen to the music a second. Shall we? Oh, yes, it's a waltz. Mind? WHY, I'm simply thrilled. I'd love to waltz with you. 
I'd love to waltz with you. I'd love to waltz with you. I'd love to have my tonsils out, I'd love to be in a midnight fire at sea. Well, it's too late now. We're getting under way. Oh. Oh, dear. Oh, dear, dear, dear. Oh, this is even worse than I thought it would be. I suppose that's the one dependable law of life – everything is always worse than you thought it was going to be. Oh, if I had any real grasp of what this dance would be like, I'd have held out for sitting it out. Well, it will probably amount to the same thing in the end. We'll be sitting it out on the floor in a minute, if he keeps this up. 

I'm so glad I brought it to his attention that this is a waltz they're playing. Heaven knows what might have happened, if he had thought it was something fast; we'd have blown the sides right out of the building. Why does he always want to be somewhere that he isn't? Why can't we stay in one place just long enough to get acclimated? It's this constant rush, rush, rush, that's the curse of American life. That's the reason that we're all of us so – Ow! For God's sake, don't kick, you idiot; this is only second down. Oh, my shin. My poor, poor shin, that I've had ever since I was a little girl! 

Oh, no, no, no. Goodness, no. It didn't hurt the least little bit. And anyway it was my fault. Really it was. Truly. Well, you're just being sweet, to say that. It really was all my fault. 
I wonder what I'd better do – kill him this instant, with my naked hands, or wait and let him drop in his traces. Maybe it's best not to make a scene. I guess I'll just lie low, and watch the pace get him. He can't keep this up indefinitely – he's only flesh and blood. Die he must, and die he shall, for what he did to me. I don't want to be of the over-sensitive type, but you can't tell me that kick was unpremeditated. Freud says there are no accidents. I've led no cloistered life, I've known dancing partners who have spoiled my slippers and torn my dress; but when it comes to kicking, I am Outraged Womanhood. When you kick me in the shin, smile. 54 

Maybe he didn't do it maliciously. Maybe it's just his way of showing his high spirits. I suppose I ought to be glad that one of us is having such a good time. I suppose I ought to think myself lucky if he brings me back alive. Maybe it's captious to demand of a practically strange man that he leave your shins as he found them. After all, the poor boy's doing the best he can. Probably he grew up in the hill country, and never had no larnin'. I bet they had to throw him on his back to get shoes on him. 

Yes, it's lovely, isn't it? It's simply lovely. It's the loveliest waltz. Isn't it? Oh, I think it's lovely, too. 
Why, I'm getting positively drawn to the Triple Threat here. He's my hero. He has the heart of a lion, and the sinews of a buffalo. Look at him – never a thought of the consequences, never afraid of his face, hurling himself into every scrimmage, eyes shining, cheeks ablaze. And shall it be said that I hung back? No, a thousand times no. What's it to me if I have to spend the next couple of years in a plaster cast? Come on, Butch, right through them! Who wants to live forever? 

Oh. Oh, dear. Oh, he's all right, thank goodness. For a while I thought they'd have to carry him off the field. Ah, I couldn't bear to have anything happen to him. I love him. I love him better than anybody in the world. Look at the spirit he gets into a dreary, commonplace waltz; how effete the other dancers seem, beside him. He is youth and vigor and courage, he is strength and gaiety and – Ow! Get off my instep, you hulking peasant! What do you think I am, anyway – a gangplank? Ow! 
No, of course it didn't hurt. Why, it didn't a bit. Honestly. And it was all my fault. You see, that little step of yours – well, it's perfectly lovely, but it's just a tiny bit tricky to follow at first. Oh, did you work it up yourself? You really did? Well, aren't you amazing! Oh, now I think I've got it. Oh, I think it's lovely. I was watching you do it when you were dancing before. It's awfully effective when you look at it. 
It's awfully effective when you look at it. I bet I'm awfully effective when you look at me. My hair is hanging along my cheeks, my skirt is swaddled about me, I can feel the cold damp of my brow. I must look like something out of “The Fall of the House of Usher”. This sort of thing takes a fearful toll of a woman my age. And he worked up his little step himself, he with his degenerate cunning. And it was just a tiny bit tricky at first, but now I think I've got it. Two stumbles, slip, and a twenty-yard dash; yes. I've got it. I've got several other things, too, including a split shin and a bitter heart. I hate this creature I'm chained to. I hated him the moment I saw his leering, bestial face. And here I've been locked in his noxious embrace for the thirty-five years this waltz has lasted. Is that orchestra never going to stop playing? Or must this obscene travesty of a dance go on until hell burns out? 

Oh, they're going to play another encore. Oh, goody. Oh, that's lovely. Tired? I should say I'm not tired. I'd like to go on like this forever. 
I should say I'm not tired. I'm dead, that's all I am. Dead, and in what a cause! And the music is never going to stop playing, and we're going on like this, Double-Time Charlie and I, throughout eternity. I suppose I won't care any more, after the first hundred thousand years. I suppose nothing will matter then, not heat nor pain nor broken heart nor cruel, aching weariness. Well. It can't come too soon for me. 

I wonder why I didn't tell him I was tired. I wonder why I didn't suggest going back to the table. I could have said let's just listen to the music. Yes, and if he would, that would be the first bit of attention he has given it all evening. George Jean Nathan said that the lovely rhythms of the waltz should be listened to in stillness and not be accompanied by strange gyrations of the human body. I think that's what he said. I think it was George Jean Nathan. Anyhow, whatever he said and whoever he was and whatever he's doing now, he's better off than I am. That's safe. Anybody who isn't waltzing with this Mrs. O'Leary's cow I've got here is having a good time. 

Still if we were back at the table, I'd probably have to talk to him. Look at him – what could you say to a thing like that! Did you go to the circus this year, what's your favorite kind of ice cream, how do you spell cat? I guess I'm as well off here. As well off as if I were in a cement mixer in full action. 

I'm past all feeling now. The only way I can tell when he steps on me is that I can hear the splintering of bones. And all the events of my life are passing before my eyes. There was the time I was in a hurricane in the West Indies, there was the day I got my head cut open in the taxi smash, there was the night the drunken lady threw a bronze ash-tray at her own true love and got me instead, there was that summer that the sailboat kept capsizing. Ah, what an easy, peaceful time was mine, until I fell in with Swifty, here. I didn't know what trouble was, before I got drawn into this danse macabre. I think my mind is beginning to wander. It almost seems to me as if the orchestra were stopping. It couldn't be, of course; it could never, never be. And yet in my ears there is a silence like the sound of angel voices… 

Oh, they've stopped, the mean things. They're not going to play any more. Oh, darn. Oh, do you think they would? Do you really think so, if you gave them twenty dollars? Oh, that would be lovely. And look, do tell them to play this same thing. I'd simply adore to go on waltzing.
4 семестр
Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.1)

1.  Что такое функциональный стиль?

2. Какие функциональные стили традиционно выделяются в лингвистике?

3. Какие явления и понятия лексического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

3. Какие явления и понятия грамматического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

4. Какие явления и понятия графического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

5. Какие явления и понятия фонологического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.2)

1. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 
• Iraqis Launch Urban Fightback in Baghdad, 

• information Minister Mohammed Saeed al-Sahaf told reporters, 

2. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 
• I am basically in disagreement with this view. 

• This perception unfortunately ignores the diversity of the phenomena 

3. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 
• The principle can be stated more briefly still. 

• To register the exhibition participation a preliminary application should be filed as a standard fax-coupon from the invitation by the ORGANIZER, or as the filled in application form in the Internet on the ORGANIZER’s server, or as a letter printed on the organization letterhead; 

4. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 
• this approach is essentially correct, this view markedly advances our understanding of…, 

• this scheme is broadly consistent with physiological evidence, 

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.3)

1. Выполните анализ текста, принимая во внимание систему ценностей и представлений культуры страны изучаемого языка.

Holy oil? The faithful may yet be rewarded. A natural-gas discovery buoys Israeli oilmen. (By Elise  Ackerman)

For  decades,  Israeli  oilmen  kept  the  faith,  doggedly  drilling  one  dry  hole  after the next. Most Middle East countries were blessed with copious deposits of oil, and gas, they reasoned. Why should Israel settle  for  milk and honey?  The discovery of  a  productive  oil  field  not  long  after-the  establishment  of  the  state  in  1948 fueled visions of Israeli gushers, but as the years passed those came to be seen as pipe dreams by all but die-hard believers. International oil companies brushed off local  oilmen  peddling  investment  prospects.  Even  the  Israeli  public  lost  hope, scoffing at reports that high-quality oil had been recovered in December. But  the  news  last  week  that  an  American-Israeli  consortium  had  struck  a  sub-stantial  amount  of  natural  gas  off  the  coast  of  Israel  has  encouraged  both  hard-nosed investors and dreamers alike. The consortium includes two Houston-based firms:  Samedan  Mediterranean  Sea  and  R&B  Mediterranean,  and  two  Israeli firms: Avner Oil Exploration and Delek Drilling. Officials said the Noa I well near the beach town of Ashkelon produced gas flows ranging from 10 to 30 million cu-bic  feet  per  day  in  recent  tests.  At  current  gas  prices  the  field  could  yield  more than $25 million per year.

In the zone. After decades of failure, the Israeli oil patch is now bristling with op-timism-and derricks are likely to follow. British Gas has received a permit to search for oil and gas in the 3,860-square-mile area that makes up Israel's territorial waters. In August, Isramco, a Nasdaq-traded company that absorbed the Israeli National Oil Corp. when it was privatized in 1997, will also start drilling in the waters near the  newly  discovered  gas  well.  "We  are  drilling  deeper,"  says  Yossi  Levy,  an Isramco official  who has spent his life  searching  for  Israeli  oil.  "We  are  going  to the oil zone". Experience has shown that oil fields often lie underneath gas deposits. But for Levy and other Israeli geologists, the presence of oil under Israel has long been an article of faith. "From the standpoint of geology, there are very good reasons why we should find oil in Israel," says Gdaliahu Gvirtzman, chairman of the board of Israel's Geophysical Institute. Israeli Oil Commi
1. Выполните анализ текста, принимая во внимание систему ценностей и представлений культуры страны изучаемого языка.

He did extraordinarily well in the war. He was a captain before he went to the front, and following the Argonne battles he got his majority and the com-mand of the divisional machine-guns. After the Armistice he tried frantically to get  home,  but  some  complication  or  misunderstanding  sent  him  to  Oxford  in-stead.  He  was  worried  now  –  there  was  a  quality  of nervous  despair  in  Daisy’s letters. She didn’t see why he couldn’t come. She was feeling the pressure of the world outside, and she wanted to see him and feel his presence beside her and be reassured that she was doing the right thing after all.  For  Daisy  was  young  and  her  artificial  world  was  redolent  of  orchids  and pleasant,  cheerful  snobbery  and  orchestras  which  set  the  rhythm  of  the  year, summing  up  the  sadness  and  suggestiveness  of  life  in  new  tunes.  All  night  the saxophones  wailed  the  hopeless  comment  of  the  “Beale  Street  Blues”  while  a hundred pairs of golden and silver slippers shuffled the shining dust. At the gray tea hour there were always rooms that throbbed incessantly with this low, sweet fever,  while  fresh  faces drifted  here  and there like  rose petals  blown by  the sad horns around the floor. Through this twilight universe Daisy began to move again with the season; suddenly she was again keeping half a dozen dates a day with half a dozen men, and drowsing asleep at dawn with the beads and chiffon of an evening dress tan-gled  among  dying  orchids  on  the  floor  beside  her  bed.  And  all  the  time  some-thing within her was crying for a decision. She wanted her life shaped now, im-mediately – and the decision must be made by some force – of love, of money, of unquestionable practicality – that was close at hand.   That  force  took shape in the  middle of  spring  with  the  arrival of  Tom  Buchanan. There was a wholesome bulkiness about his person and his position, and Daisy  was  flattered.  Doubtless  there  was  a  certain struggle  and  a  certain struggle  and  a  certain  relief. The letter reached Gatsby while he was still at Oxford. (F. Scott Fitzgerald. The Great Gatsby).
Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.1)

1.
Какие стилистические особенности характерны для текстов рекламы?

2.
Какие стилистические особенности характерны для текстов официально-делового стиля?

3.
Какие стилистические особенности характерны для текстов научного стиля?

4.
Какие стилистические особенности характерны для текстов газетно-новостного стиля?

5.
Какие стилистические особенности характерны для текстов ораторского стиля?
Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.2)

1. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы. 
NON DISCLOSURE AGREEMENT 
This agreement, having an effective date of 

____________________ ( Effective date) 
is made and entered into by and between 

TwinHan Technology Co., Ltd. 
13F-6, No. 79, Sec. 1, Hsin-Tai Wu Rd., Hsi-Chih 221, Taipei Hsien, R.O.C. (hereinafter TwinHan) 

and 

Company: 

Address: 

(hereinafter “ ”) 

PREAMBLE 

TwinHan and ____________________ (hereinafter “the Parties”) agree to the following terms and conditions to cover the disclosure and receipt of Confidential Information described below: 

1. The confidential information disclosed under this Agreement (“Confidential Information”) by the Parties is described as follows: 

TwinHan Confidential Information: 

The software, drivers and circuit of DST Card, including, without limitation, computer programs, technical drawings, know-how, formula, processes, ideas, inventions (whether patent or not), product development plans, forecasts, strategies and information. 

2. The Party receiving Confidential Information (hereinafter “Recipient”) from the other party (hereinafter “Discloser”) will use such Confidential Information only for the following purpose: 

Co-operation for implementation and marketing of on TwinHan’s DST Card. 

2. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы. 

Dozens Killed in U.S. Offensive in Iraq 

By THE ASSOCIATED PRESS 

U.S. and Iraqi forces launched a major assault Friday to regain control of the insurgent stronghold of Samarra, and hospital officials said at least 80 people were killed. 

10) To Tahiti without Leaving your Couch 

Road-ready Offers. 2005 A4 1,8T Quatro. $349 month / 42 months. Call for details on extraordinary Audi offers. 

3.  Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы. 

MUCH of the work done on interpersonal communication in the last twenty years, whether under the heading of Discourse Analysis (for example, Coulthard 1985) or within the area of post-Gricean pragmatic treatment of cooperation in any of its aspects, (for instance, Sperber and Wilson 1986), proceeds on the assumption that there is a sincere Hearer (or Reader) who genuinely tries to interpret what an equally sincere Speaker (or Writer) means when he or she says (or writes) something in a specific context. Some authorities in the field (such as Tannen 1981) seem to assume that this approach to an understanding of how communication functions corresponds fairly closely to what actually happens in real life, whereas others (perhaps Grice 1975) simply use the assumption as a hypothesis, basis or norm on, or around, which to construct a theory to explain both genuine, innocent, cooperation and its opposite.

4. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы. 

I shall always remember the morning he came. It so happened that the night before I had been present at a rather cheery little supper, and I was feeling pretty rocky. On top of this I was trying to read a book Florence Craye had given me. She had been one of the house-party at Easeby, and two or three days before I left we had got engaged. I was due back at the end of the week, and I knew she would expect me to have finished the book by then. You see, she was particularly keen on boosting me up a bit nearer her own plane of intellect. She was a girl with a

wonderful profile, but steeped to the gills in serious purpose. I can't give you a better idea of the way things stood than by telling you that the book she'd given me to read was called 'Types of Ethical Theory', and that when I opened it at random I struck a page beginning:

“The postulate or common understanding involved in speech is certainly co-extensive, in the obligation it carries, with the social organism of which language is the instrument, and the ends of which it is an effort to subserve.”

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.3)

1. Определите функциональный стиль, к которому принадлежит данный текст и выполните полный функционально-стилистический анализ.

Although  Bertha  Young  was  thirty  she  still  had  moments  like  this  when she wanted to run instead of walk, to take dancing steps on and off the pavement, to bowl a hoop, to throw something up in the air and catch it again, or to stand still and laugh at – nothing, simply.        What can you do if you are thirty and, turning the corner of your own street, you  are  overcome,  suddenly,  by  a  feeling  of  bliss  –  absolute  bliss!  –  as  though you’d suddenly swallowed a bright piece of that late afternoon sun and it burned in your bosom, sending out a little shower of sparks into every particle, into eve-ry finger and toe?...       Oh,  is  there  no  way  you  can  express  it  without  being  “drunk  and  disorder-ly”? How idiotic civilization is! Why be given a body if you have to keep it shut up in a case like a rare, rare fiddle?        “No, that about the fiddle is not quite what I mean”, she thought, running up the  steps  and  feeling  in  her  bag  for  the  key   –  she’d  forgotten  it,  as  usual  –  and rattling the letter-box. “It’s not what I mean, because – Thank you, Mary” – she went into the hall. “Is nurse back?”        “Yes, M’m.”        “And has the fruit come?”        “Yes, M’m. Everything’s come”.        “Bring  the  fruit  up  to  the  dining-room,  will  you?  I’ll  arrange  it  before  I  go upstairs”.

“It  was  dusky  in  the  dining-room  and  quite  chilly.  But  all  the  same  Bertha threw off her coat; she could not bear the tight clasp of it another moment, and the cold air fell on her arms.        But  in her  bosom  there  was  still that  bright glowing place  – that shower of little  sparks  coming  from  it.  It  was  almost  unbearable.  She  hardly  dared  to breathe  for  fear  of  fanning  it  higher,  and  yet  she breathed  deeply,  deeply.  She hardly dared to look into the cold mirror – but she did look, and it gave her back a woman, radiant, with smiling, trembling lips, with big, dark eyes and an air of listening,  waiting  for  something... divine to happen...  that  she  knew  must hap-pen... infallibly. Mary brought in the fruit on a tray and with it a glass bowl, and a blue dish, very lovely, with a strange sheen on it as though it had been dipped in milk.  “Shall I turn on the light, M’m?”        “No, thank you, I can see quite well”.        There were tangerines and apples stained with strawberry pink. Some yellow pears, smooth as silk, some white grapes covered with a silver bloom and a big cluster of purple ones. These last she had bought to tone in with the new dining room carpet. Yes, that did sound rather far-fetched and absurd, but it was really why she had bought them. She had thought in the shop: “I must have some pur-ple ones to bring the carpet up to the table”. And it had seemed quite sense at the time.        When  she  had  finished  with  them  and  had  made  two  pyramids  of  these bright round shapes, she stood away from the table to get the effect – and it real-ly was most curious. For the dark table seemed to melt into the dusky light and the glass dish and their blue bowl to float in the air. This, of course, in her pre-sent mood, was so incredibly beautiful... She began to laugh.        “No,  no.  I’m  getting  hysterical”.  And  she  seized  her  bag  and  coat  ran  up-stairs to the nursery. (K. Mansfield. “Bliss”).

2. Определите функциональный стиль, к которому принадлежит данный текст и выполните полный функционально-стилистический анализ.

EDUCATION by E.B.White Elwyn Brooks White (1899-1985) was a well-known essayist and. contributing editor for The New Yorker. In collaboration with author James Thurber, White wrote  the  satire  Is  Sex  Necessary?  (1929).  White's other  works  include  The Lady  Is  Cold  and  various  books  for  children  including  Stuart  Little  (1945), Charlotte's. Web (1952), and Thе Trumpet of the Swan (1970). White also re-vised William Strunk's The Elements of Style. His essays frequently appeared in magazines, including The New Yorker and Harper's Magazine. The follow-ing essay first appeared in the March 1939 issue of Education.

1. I have an interesting admiration for the teacher in the country school where we  have  a  third-grade  scholar  in  attendance.  She  not  only  undertakes  to instruct her charges in all the subjects of the first three grades, but she manages to  function  quietly  and  effectively  as  a  guardian  of  their  health,  their  clothes, their  habits,  their  mothers,  and  their  snowball  engagements.  She  has  been doing this sort of Augean task for twenty years, and is both kind and wise. She cooks for the children on the stove that heats the room, and she can cool their passions  or  warm  their  soup  with  equal  competence. She  conceives  their costumes,  cleans  up  their  messes,  and  shares  their confidences.  My  boy  al-ready  regards  his  teacher  as  his  great  friend,  and I  think  tells  her  a  great  deal more than he tells us.

2.  The  shift  from  city  school  to  country  school  was  something  we  worried about quietly all last summer. I have always rather favored public school over private school, if only because in public school you meet a greater variety of children.  This  bias  of  mine,  I  suspect,  is  partly  an  attempt  to  justify  my  own past (I never knew anything but public schools) and partly an involuntary de-fense against getting kicked in die shins by a young ceramist on his way to the kiln.  My  wife  was  unacquainted  with  public  schools,  never  having  been  ex-posed  (in  her  early  life)  to  anything  more  public  than  the  washroom  of  Miss Winsor's.  Regardless  of  our  backgrounds,  we  both  knew  that  the  change  in schools  was  something  that  concerned  not  us  but  the  scholar  himself.  We hoped  it  would  work  out  all  right. In  New  York  our son  went  to  a  medium-priced private  institution  with  semi-progressive  ideas  of  education,  and  mod-

95 ern  plumbing.  He  learned  fast,  kept  well,  and  we  were  satisfied.  It  was  an electric,  colorful,  regimented  existence  with  moments  of  pleasurable  pause and giddy incident. The clay the Christmas angel fainted and had to be carried out by one of the Wise Men was educational in the highest sense of the term. Our scholar gave imitations of it around the house for weeks afterward, and I doubt if it ever goes completely out of his mind.

3.  His  days  were  rich  in  formal  experience.  Wearing  overalls  and  an  old sweater  (the  accepted  uniform  of  the  private  seminary),  he  sallied  forth  at morn  accompanied  by  a  nurse  or  a  parent  and  walked (or  was  pulled)  two blocks to a corner where the school bus made a flag stop. This flatly vehicle was  as  punctual  as  death: seeing us  waiting  at  the cold  curb, it  would sweep to  a  halt,  open    its  mouth,  suck  the  boy  in,  and  spring  away  with  an  angry growl. It was a good deal like a train picking up a bag of mail. At school the scholar was worked on for six or seven hours by half a dozen teachers and a nurse, and was revived on orange juice in  mid-morning. In a cinder court he played  games  supervised  by  an  athletic  instructor, and  in  a  cafeteria  he  ate lunch worked out by a dietitian. He soon learned to read with gratifying facil-ity  and  discernment  and  to  make  Indian  weapons  of  a  semi-deadly  nature. Wheneverone  of  his  classmates  fell  low  of  a  fever the  news  was  put  on  the wires and there were breathless phone calls to physicians, discussing periods of incubation and allied magic. 4. In the country all one can say is that the situation is different, and somehow more  casual.  Dressed  in  corduroys,  sweatshirt,  and short  rubber  boots,  and carrying a  tin dinner-pail, our scholar departs at the crack of dawn for the village school, two  and  a  half  miles  down  the  road,  next  to  the  cemetery.  When  the  road  is open  and  the  car  will  start,  he  makes  the  journey  by  motor,  courtesy  of  his old man. When the snow is deep or the motor is dead or both, he makes it on the hoof. In the afternoons he walks or hitches all or part of the way home in fair  weather,  gets  transported  in  foul.  The  schoolhouse  is  a  two-room  frame building,  bungalow  type,  shingles  stained  a  burnt  brown  with  weather-resistant  stain.  It  has  a  chemical  toilet  in n  the  basement  and  two  teachers above  the  stairs.  One  takes  the  first  three  grades,  the  other  the  fourth,  fifth, and sixth. They have little or no time for  individual instruction, and no time at all for the esoteric. They teach what they know themselves, just as fast and 

96 as hard as they can manage. The pupils sit still at their desks in class, and do their milling around outdoors during recess. 5.  There  is  no  supervised  play.  They  play  cops  and robbers  (only  they  call  it "Jail") and throw things at one another snowballs in winter, rose hips in fall. It seems  to  satisfy  them.  They  also  construct  darts,  pinwheels,  and  "pick-up sticks"  (jackstraws),  and  the  school  itself  does  a brisk  trade  in  penny  candy, which  is  for  sale  right  in  the  classroom  and  which contains  "surprises."  The most  highly  prized  surprise  is  a  fake  cigarette,  made  of  cardboard,  fiendishly lifelike.

6.  The  memory  of  how  apprehensive  we  were  at  the  beginning  is  still  strong. The boy was nervous about the change too. The tension, on that first fair morn-ing in September when we drove him to school, almost blew the windows out of  the  sedan.  And  when later  we  picked him  up  on  the  road, wandering  along with  his little blue  lunch-pail,  and got  his  laconic  report  "All  right" in  answer to our inquiry about how the day had gone, our relief was vast. Now, after al-most a year of it, the only difference we can discover in the two school experi-ences is that in the country he sleeps better at night—and that probably is more the air than the education. When grilled on the subject of school-in-country vs. school-in-city,  he  replied  that  the  chief  difference  is  that  the  day  seems  to  go so much quicker in the country. "Just like lightning," he reported.

3. Оценочные средства (оценочные материалы) для проведения промежуточной аттестации обучающихся по дисциплине (модулю)
3 семестр
Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.1)

1.
Какие явления можно квалифицировать как текст в общесемиотическом смысле?

2.
Какие категории формируют коммуникативно-прагматическую организацию текста?

3.
Какие категории формируют структурную организацию текста?

4.
Какие категории формируют семантическую организацию текста?

5.
Какие подходы к анализу текста вам известны?

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.2)

1. Назовите используемое в данном примере стилистическое выразительное средство:

Jingle, bells, jingle, bells, jingle all the way…

2. Назовите используемое в данном примере стилистическое выразительное средство:

The principal production of these towns appear to be soldiers, sailors, chalk, shrimps, officers, and dock-yard men.

3. Назовите используемое в данном примере стилистическое выразительное средство: 

Youth is lovely, age is lonely; Youth is fire, age is frost.

4. Назовите используемое в данном примере стилистическое выразительное средство:

Over and over he was asking himself; would she receive him?

5. Назовите используемое в данном примере стилистическое выразительное средство:

I woke early to see the kiss of the sunrise summoning a flush to the cliffs.

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.3)

1. В следующих предложениях обратите внимание на структуру и семантику оксюморонов. Также укажите, какой из их членов передает индивидуально выражаемую автором характеристику объекта, а какой отражает его общепринятую характеристику.: 

1. Sara was a menace and a tonic, my best enemy; Rozzie was a disease, my worst friend (J.Car.). 

2. A neon sign reads: “Welcome to Reno-the biggest little town in the world” (A.M.). 

3. Huck Finn and Holden Caulfield are Good Bad Boys of American literature (V.). 

2. Укажите функции графонов в следующих примерах, обращая внимание на их соотнесенность с культурой страны изучаемого языка: 

1. Terry‟s Floor Fashions: We make „em – you walk on em. Our offer is $ 15.00 WK. 

2. Thanx for the purchase. 

3. Everybody uses our wunnerful Rackfeed Drills.

3. Прокомментируйте значение эвфемизмов, обращая внимание на их соотнесенность с культурой страны изучаемого языка:
1. Brown came to see me yesterday, and from what he told me, the poor chap doesn‟t seem to have a shirt to his back. He has been out of employment for over a year now!

2. She did one good thing – the dumb girl in that Russian play. But she can‟t speak for nuts; you‟re following the sense of her words all the time.

4. Укажите причину возникновения графона (возраст, дефект речи, необразованность, влияние диалектных норм, интоксикация, невнимательность в речи и т. д.):

1. My daddy's coming tomorrow on a nairplane (S.).

2. After a hum a beautiful Negress sings “Without a song, the dahay would nehever end” (U.).

3. Oh, well, then, you just trot over to the table and make your little mommy a gweat big dwink (E.A.).

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.1)

1. Определите стилистическую принадлежность высказывания (официальный, нейтральный или неофициальный регистр общения): 

I now gonna be off to my digs. 

2. Определите стилистическую принадлежность высказывания (официальный, нейтральный или неофициальный регистр общения): She betrayed some embarrassment when she handed Paul the tickets, and the hauteur which made her feel very foolish.

3. Определите стилистическую принадлежность высказывания (официальный, нейтральный или неофициальный регистр общения): When the old boy popped off he left Philbrick everything, except a few books to Grace. 

4. Определите стилистическую принадлежность высказывания (официальный, нейтральный или неофициальный регистр общения): Silence was broken by the arrival of Flossie, splendidly attired in magenta. 

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.2)

1. Напишите на изучаемом языке письмо – приглашение на конференцию своему иностранному коллеге.

2. Напишите на изучаемом языке письмо своему иностранному коллеге с просьбой прислать публикацию. 

3. Напишите на изучаемом языке очерк на тему одной из последних международных новостей.

4. Напишите на изучаемом языке новостную статью на тему одной из последних международных новостей.

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.3)

1. Проанализируйте примеры игры слов, укажите, за счет чего она создается, какой эффект добавляет высказыванию:

After a while and a cake he crept nervously to the door of the parlour (A.T.).

There are two things I look for in a man. A sympathetic character and full lips (I.Sh.).

2. Проанализируйте примеры игры слов, укажите, за счет чего она создается, какой эффект добавляет высказыванию:

Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and chewing gum (Jn.B.).

 “Someone at the door”, – he said, blinking. “Some four, I should say by the sound”, – said Fili (A.T.).

3. Назовите задействованные синтаксические стилистические приемы (инверсия, парцеллялция и т.д.). Прокомментируйте структуру и функции: 

And doggedly along by the railings of the Grand Park towards his father‟s house, he went trying to tread on his shadow… (J.G.).

Rolling in money, the Carpenters were (A.Chr.).

Benny Collan, a respected guy, Benny Collan wants to marry her. An agent could ask for more? (T.C.).

4. Назовите задействованные синтаксические стилистические приемы (инверсия, парцелляция и т.д.). Прокомментируйте структуру и функции каждого: 

Talent, Mr. Micawber has; capital, Mr. Micawber has not (Ch.D.).

 It was indeed, to Forsyte eyes, an odd house (J.G.).

How many pictures of new journeys over pleasant country, of resting places under the free broad sky, of rambles in the fields and woods, and paths not often trodden – how many tones of that one well-remembered voice, how many glimpses of the form, the fluttering dress, the hair that waved so gaily in the wind – how many visions of what had been and what he hoped was yet to be – rose up before him in the old, dull, silent church! (Ch.D.).
4 семестр
Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.1)

1.  Что такое функциональный стиль?

2. Какие функциональные стили традиционно выделяются в лингвистике?

3. Какие явления и понятия лексического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

3. Какие явления и понятия грамматического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

4. Какие явления и понятия графического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

5. Какие явления и понятия фонологического уровня необходимо принимать во внимание в ходе функционально-стилистического и предпереводческого анализа текста?

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.2)

1. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 

• Drill adapter, 

• bank-administered trust fund, 

2. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 

• curve analyzer, 

• to kick the bucket, 
3. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 

• the darkness was so thick you could cut it with a knife, 

• Say, boy-ain’t that a piece of work? 

4. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 
• Iraqis Launch Urban Fightback in Baghdad, 

• information Minister Mohammed Saeed al-Sahaf told reporters, 

4. В каком стиле скорее всего можно встретить следующие слова и фрагменты текста? 
• Iraqis Launch Urban Fightback in Baghdad, 

• information Minister Mohammed Saeed al-Sahaf told reporters, 

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-1 (контролируемый индикатор достижения компетенции ОПК-1.3)

1. Выполните анализ текста, принимая во внимание систему ценностей и представлений культуры страны изучаемого языка.

Edward Morgan Forster (1879 - 1970) HOWARDS END (1910)

It will be generally admitted that Beethoven's Fifth Symphony is the most sublime noise that has ever penetrated into the ear of man. All sorts and conditions are satisfied by it. Whether you are like Mrs. Munt and tap surreptitiously when the tunes come - of course not so as to disturb the others - or like Helen, who can see heroes and shipwrecks in the music's flood; or like Margaret who can only see the music; or like Tibby, who is profoundly versed in counterpoint, and holds the full score open on his knee; or like their cousin Fraulein Mosebach, who remembers all the time that Beethoven is "echt deutsch"; or like Fraulein Mosebach's young man, who can remember nothing but Fraulein Mosebach: in any case the passion of your life becomes more vivid, and you are bound to admit that such a noise is cheap at two shillings. It is cheap even if you hear it at Queen's Hall, the dreariest music-room in London, though not as dreary as the Free Trade Hall, Manchester; and even if you sit on the extreme left of the hall, so that the brass

bumps at you before the rest of the orchestra arrives, it is still cheap. "Who is Margaret talking to?" said Mrs. Munt, at the conclusion of the first movement. She was again in London on a visit to Wickham Place. Helen looked down at the long line of their party, and said that she did not know. "Would it be some young man or other whom she takes an interest in?" "I expect so", Helen replied. Music enwrapped her, and she could not enter into the distinction that divides young men whom one takes an interest in from young men whom one knows. "You girls are so wonderful in always having - Oh dear! One mustn't talk." For the Andante had begun - very beautiful, but bearing a family likeness to all the other beautiful Andantes that Beethoven had written, and, to Helen's mind, rather disconnecting the heroes and shipwrecks of the first movement from the heroes and goblins of the third. She heard the tune through once, and then her attention wandered, and she gazed at the audience, or the organ, or the architecture. Much did she censure the attenuated Cupids who encircle the ceiling of the Queen's Hall, inclining each to each with vapid gestures, and clad in sallow pantaloons, on which the October sunlight struck. "How awful to marry a man like those Cupids!" thought Helen. Here Beethoven started decorating his tune, so she heard him through once more, and then smiled at her cousin Frieda. But Frieda, listening to Classical Music, could not respond. Herr Leisecke, too, looked as if wild horses could not make him inattentive; there were lines across his forehead, his lips were parted, his pince-nez at right angles to his nose, and he had laid a thick white hand on either knee. And next to her was aunt Juley, so British, and wanting to tap. How interesting that row of people was! What diverse influences had gone to the making! Here Beethoven after humming and hawing with great sweetness, said "Heigh-ho", and the Andante came to an end. Applause, and a round of "wunderschoning" and "prachtvolleying" from the German contingent. Margaret started talking to her new young man; Helen said to her aunt: "Now comes the wonderful movement: first of all the goblins, and then a trio of elephants dancing"; and Tibby implored the company generally to look out for the transitional passage on the drum. "On the what, dear?" "On the drum, Aunt Juley." "No, look out for the part where you think you have done with the goblins and they come back," breathed Helen, as the music started with a goblin walking quietly over the universe, from end to end. Others followed him. They were not aggressive creatures; it was that that made them terrible to Helen. They merely observed in passing that there was no such thing as splendour or heroism in the world. After the interlude of elephants dancing, they returned and made the observation for the second time. Helen could not contradict them, for, once at all events, she had felt the same, and had seen the reliable walls of youth collapse. Panic and emptiness! Panic and emptiness! The goblins were right. Her brother raised his finger: it was the transitional passage on the drum. For, as the things were going too far, Beethoven took hold of the goblins and made them do what he wanted. He appeared in person. He gave them a little push, and they began to walk in a major key instead of in a minor, and then - he blew with his mouth and they were scattered! Gusts of splendour, gods and demi-gods contending with vast swords, colour and fragrance broadcast on the field of battle, magnificent victory, magnificent death! Oh, it all burst before the girl, and she even stretched out her gloved hands as if it was tangible. Any fate was titanic; any contest desirable; conqueror and conquered would alike be applauded by the angels of the utmost stars.

And the goblins - they had not really been there at all? They were only the phantoms of cowardice and unbelief? One healthy human impulse would dispel them? Men like the Wilcoxes, or President Roosevelt, would say yes. Beethoven knew better. The goblins really had been there. They might return - and they did. It was as if the splendour of life might boil over and waste the steam and froth. In its dissolution one heard the terrible ominous note, and a goblin with increased malignity walked quietly over the universe from end to end. Panic and emptiness! Panic and emptiness! Even the flaming ramparts of the world might fall.

Beethoven chose to make all right in the end. He built the ramparts up. He blew with his mouth for the second time, and again the goblins were scattered. He brought back the gusts of

splendour, the heroism, the youth, the magnificence of life and of death, and, amid vast roarings of a superhuman joy, he led his Fifth Symphony to the conclusion. But the goblins were there. They could return. He had said so bravely, and that is why one can trust Beethoven when he says other things.

2. Выполните анализ текста, принимая во внимание систему ценностей и представлений культуры страны изучаемого языка.

John Galsworthy (1867 - 1933)

THE MAN OF PROPERTY (1906)

Chapter V. A Forsyte Menage

The happy pair were seated, not opposite each other, but rectangularly, at the handsome rosewood table; they dined without a cloth - a distinguishing elegance - and so far had not spoken a word. Soames liked to talk during dinner about business, or what he had been buying, and so long as he talked Irene's silence did not distress him. This evening he had found it impossible to talk. The decision to build had been weighing on his mind all the week, and he had made up his mind to tell her. His nervousness about this disclosure irritated him profoundly; she had no business to make him feel like that - a wife and a husband being one person. She had not looked at him once since they sat down; and he wondered what on earth she had been thinking about all the time. It was hard, when a man worked as he did, making money for heryes, and with an ache in his heart - that she should sit there, looking - looking as if she saw the walls of the room closing in. It was enough to make a man get up and leave the table. The light from the rose-shaded lamp fell on her neck and arms - Soames liked her to dine in a low dress, it gave him an inexpressible feeling of superiority to the majority of his acquaintance, whose wives were contented with their best high frocks or with tea-gowns, when they dined at home. Under that rosy light her amber-coloured hair and fair skin made a strange contrast with her dark brown eyes. Could a man own anything prettier than this dining-table with its deep tints, the starry, soft-petalled roses, the ruby-coloured glass, and quaint silver furnishing; could a man own anything prettier than the woman who sat at it? Gratitude was no virtue among Forsytes, who, competitive and full of common sense, had no occasion for it; and Soames only experienced a sense of exasperation amounting to pain, that he did not own her as it was his right to own her, that he could not, as by stretching out his hand to that rose, pluck her and sniff the very secrets of her heart.

Out of his property, out of all the things he had collected, his silver, his pictures, his houses, his investments, he got a secret and intimate feeling; out of her he got none. In this house of his there was writing on every wall. His business-like temperament protested against a mysterious warning that she was not made for him. He had married this woman, conquered her, made her his own, and it seemed to him contrary to the most fundamental of all laws, the law of possession, that he could do no more than own her body - if indeed he could do that, which he was beginning to doubt. If anyone had asked him if he wanted to own her soul, the question would have seemed to him both ridiculous and sentimental. But he did so want, and the writing said he never would. She was ever silent, passive, gracefully averse; as though terrified lest by word, motion, or sign she might lead him to believe that she was fond of him; and he asked himself: Must I always go on like this? Like most novel readers of his generation (and Soames was a great novel reader), literature coloured his view of life; and he had imbibed the belief that it was only a question of time. In the end the husband always gained the affection of his wife. Even in those cases a class of book he was not very fond of - which ended in tragedy, the wife always died with poignant regrets on her lips, or if it were the husband who died - unpleasant thought - threw herself on his body in an agony of remorse.

He often took Irene to the theatre, instinctively choosing the modern Society plays with the modern Society conjugal problem, so fortunately different from any conjugal problem in real life. He found that they too always ended in the same way, even when there was a lover in the case. While he was watching the play Soames often sympathized with the lover; but before he reached home again, driving Irene in a hansom, he saw that this would not do, and he was glad the play ended as it had. There was one class of husband that had just then come into fashion, the strong, rather rough, but extremely sound man, who was peculiarly successful at the end of the play; with this person Soames was really not in sympathy, and had it not been for his own position, would have expressed his disgust with the fellow. But he was so conscious of how vital to himself was the necessity for being a successful, even a "strong" husband, that he never spoke of a distaste born perhaps by the perverse processes of Nature out of a secret fund of brutality in himself. But Irene's silence this evening was exceptional. He had never before seen such an expression on her face. And since it is always the unusual that alarms, Soames was alarmed. He ate his savoury, and hurried the maid as she swept off the crumbs with the silver sweeper. When she had left the room, he filled his glass with wine and said: "Anybody been here this afternoon?" "June." "What did she want?" It was an axiom with the Forsytes that people did not go anywhere unless they wanted something. "Came to talk about her lover, I suppose?" Irene made no reply.

"It looks to me", continued Soames, "as if she were sweeter on him than he is on her.She's always following him about." Irene's eyes made him feel uncomfortable. "You have no business to say such a thing!" she exclaimed. "Why not? Anybody can see it." "They cannot. And if they could, it's disgraceful to say so." Soames' composure gave way. "You're a pretty wife!" he said. But secretly he wondered at the heat of her reply; it was unlike her. "You're cracked about June! I can tell you one thing: now that she has the Buccaneer in tow, she doesn't care twopence about you and you'll find it out. But you won't see so much of her in future; we're going to live in the country."

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.1)

1. Дайте краткую характеристику лексических особенностей текстов официального регистра общения.

2. Дайте краткую характеристику грамматических особенностей текстов официального регистра общения.

3. Дайте краткую характеристику лексических особенностей текстов неофициального регистра общения.

4. Дайте краткую характеристику грамматических особенностей текстов неофициального регистра общения.

5. Дайте краткую характеристику лексико-грамматических особенностей текстов ннейтрального регистра общения.

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.2)

1. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы. 

1) The Six-Quart Basket 
The six-quart basket 

one side gone 

half the handle torn off 

sits in the centre of the lawn 

and slowly fills up 

with the white fruits of the snow 

Raymond Souster 
2. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы. 
A MAN'S VOICE [in the darkness, subduedly, but threateningly] Sh--sh! Dont call out; or you’ll be shot. Be good; and no harm will happen to you. [She is heard leaving her bed, and making for the door]. Take care: it's no use trying to run away. Remember: if you raise your voice my revolver will go off. [Commandingly]. Strike a light and let me see you. Do you hear. [Another moment of silence and darkness as she retreats to the dressing-table. Then she lights a candle; and the mystery is at an end. He is a man of about 35, in a deplorable plight, bespattered with mud and blood and snow, his belt and the strap of his revolver-case keeping together the torn ruins of the blue tunic of a Servian artillery officer. All that the candlelight and his unwashed unkempt condition make it possible to discern is that he is of middling stature and undistinguished appearance, with strong neck and shoulders, a roundish obstinate looking head covered with short, crisp bronze curls; clear quick blue eyes and good brows and mouth, a hopelessly prosaic nose like that of a strong minded baby, trim soldierlike carriage and energetic manner, and with all his wits about him in spite of his desperate predicament: even with a sense of the humor of it, without, however, the least intention of trifling with it or throwing away a chance. He reckons up what he can guess about Raina--her age, her social position, her character, the extent to which she is frightened,--at a glance, and continues, more politely but still most determinedly] Excuse my disturbing you; but you recognize my uniform--Servian! If I'm caught I shall be killed. [Menacingly] Do you understand that? 

RAINA. Yes. 
MAN. Well, I don’t intend to get killed if I can help it. [Still more formidably] Do you understand that? [He locks the door with a snap]. 

3. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы.  

Marine Parks 

The issue of whether we should allow marine parks to stay open has been widely debated in our community recently. It is an important issue because it concerns fundamental moral and economic questions about the way we use our native wildlife. A variety of different arguments have been put forward about this issue. This essay will consider arguments for having marine parks and point to some of the problems with these views. It will then put forward reasons for the introduction of laws which prohibit these unnecessary and cruel institutions.
4. Определите к какому функциональному стилю относится предлагаемый вашему вниманию отрывок. Аргументируйте свои выводы.
Iraq: From Gunboat Diplomacy To Gunpoint Democracy 
By Congressman Jesse L. Jackson, Jr. Friday 28 March 2003 

"Exporting democracy" is as American as apple pie. President George W. Bush feels divinely "called" to convert other countries' governments from oppressive regimes to democratically free governments. He is freeing Iraq through "gunboat diplomacy," then proposes to govern it with gunpoint democracy. But what kind of democracy is Bush proposing to export? 

After World War II, America maintained and increased its military strength fearing communism. President Reagan epitomized this fear. He called the Soviet Union "an evil empire...behind all the trouble spots in the world." Reagan's world was a chess board where moves and countermoves with the Soviet Union in Africa, South and Central America, the Caribbean, and elsewhere constituted his foreign policy. 

This Reagan doctrine - a vastly expanded version of Theodore Roosevelt's gunboat diplomacy - constituted a commitment to intervene against any government or frustrate any movement Reagan disapproved of. Inevitably, the Reagan doctrine led to contempt for international law. For example, Mr. Reagan withdrew the U.S. from the World Court after we unilaterally mined the harbors of Nicaragua - spurning world opinion and our allies objections. The Reagan administration was shrouded in secrecy and deception to minimize resistance from the American people or constraints from Congress. Bush's government and foreign policy are modeled after Reagan's. 

Перечень контрольных заданий и (или) вопросов для оценки сформированности компетенции ОПК-4 (контролируемый индикатор достижения компетенции ОПК-4.3)

1. Определите функциональный стиль, к которому принадлежит данный текст и выполнит полный функционально-стилистический анализ.
The Psychology of Uncertainty: (Re)Inscribing Indeterminacy in Rudolph Fisher's The Conjure-Man Dies 
Adrienne Gosselin 

Other Voices, v.1, n.3 (January 1999) 

Like Dashiell Hammett, Rudolph Fisher, author of The Conjure-Man Dies (1932) experimented with the clue puzzle format dominating the so-called Golden Age of detective fiction in the 1920s and early 1930s. Also like Hammett, Fisher's experiment involves combining classical detective fiction with elements of the newly developing hard-boiled formula. Among the ways Fisher's experiment is unique is in its transfer of the detective plot to an all-black setting. As a result, The Conjure-Man Dies is the first text to replace the “formulaic combination of characters, settings, and events designed to represent a microcosm of middle-class society” (Grella 42) with characters, settings, and events designed to represent a microcosm of urban black society. [1]
The plot of The Conjure-Man Dies centers on the murder of N'Gana Frimbo, a Harlem conjure-man who is also an African king and Harvard graduate. Midway into the investigation, the corpse disappears and, shortly thereafter, Frimbo “resurrects” himself, seated in the very chair on which he had been murdered. Unable to convince the police what they mistook for death to be suspended animation, Frimbo offers to assist the police in finding his would-be murderer. Leading the police investigation is Perry Dart, one of the ten black policemen on the Harlem police force and the only black to be promoted from patrolman to detective. Working with Dart is John Archer, a pedantic black physician with a Latinate vocabulary and a penchant for solving crimes. [2] Of equal importance, but overlooked by critics, is Bubber Brown, [3] an ex-sanitation worker turned private investigator, who works to clear his partner, who has been framed for Frimbo’s murder. [4] In the course of the investigation, it is discovered that the murdered victim is not the conjure-man but, rather, N’Ogo Frimbo, the conjure-man’s assistant and fellow countryman.

2. Определите функциональный стиль, к которому принадлежит данный текст и выполнит полный функционально-стилистический анализ.

Dynamic interaction between Bcd and DNA 
An activator–DNA complex is a prerequisite for gene activation; how an activator binds DNA might affect the extent of gene activation. To obtain a better understanding of the DNA-binding function of Bcd, we conducted kinetic studies on the formation of Bcd–DNA complexes. To measure the off-rate of the protein–DNA complexes, binding reactions were loaded on a polyacrylamide gel at different time points after an excess (approx. 100-fold) of unlabelled competitor had been added to the reaction. Figure 1 shows that the protein–DNA complexes dissociated almost immediately (within 30 s) after the unlabelled competitor had been added, suggesting that the Bcd–DNA complexes are extremely unstable. We also measured the on-rate of Bcd–DNA interaction and observed that more than 50% binding was achieved within 10 s (results not shown). These kinetic studies demonstrate that the binding of Bcd to DNA is a dynamic process and that the Bcd–DNA complexes are very unstable. 

Although a similarly fast dissociation was observed with complexes on either a single Bcd site (Figure 1a) or multiple Bcd sites (Figure 1b), complexes containing different numbers of Bcd molecules exhibited different behaviours in gel-retardation assays (Figure 2). Specifically, the complex formed on a probe containing four Bcd sites seemed to be a smear (Figure 2d) rather than a discrete band as observed with probes containing five or six sites (Figures 2a–2c). It has been shown previously that weak protein–protein interactions can be disrupted by gel electrophoresis [26,27]. Our experiments support a previous suggestion that the interaction between Bcd molecules is weak [15], especially for complexes containing four or fewer Bcd molecules (also see Figure 2 legend). Taken together, our biochemical studies (Figures 1 and 2) suggest that the Bcd–DNA complexes are unstable, not only owing to the dynamic nature of the interaction between Bcd and DNA but also owing to a weak interaction between Bcd molecules.
3. Определите функциональный стиль, к которому принадлежит данный текст и выполните полный функционально-стилистический анализ.

Speech of Viscount Simon of the House of Lords: 

...The noble and learned Earl, Lord Jowitt, made a speech of much persuasiveness on the second reading raising this point, and today as is natural and proper, he has again presented with his usual skill, and I am sure with the greatest sincerity, many of the same considerations. I certainly do not take the view that the argument in this matter is all on the side. One could not possibly say that when one considers that there is considerable academic opinion at the present time in favour of this change, and in view of the fact that there are other countries under the British Flag where, I understand, there was a change in the law, to a greater or less degree, in the direction which the noble and learned Earl so earnestly recommends to the House. But just as I am very willing to accept the view that the case for resisting the noble Earl's Amendment is not overwhelming, so I do not think it reasonable that the view should be taken that the argument is practically and considerably the other way. The real truth is that, in framing statuary provisions about the law of defamation, we have to choose the sensible way between two principles, each of which is greatly to be admitted but both of which run into some conflict.
